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Naomi Shioya’s poetic interpretations of everyday life engage
our longings and invite us to revisit our dreams,

AL L T A T
| 1 UL ARLIR

*'_h':"'.e;--



OPPOSITE

The Extromce o Wonderiand,
2008. Case glass. H 20 ¥,
W0, 04%in

IERATINT. Teld ANET

THIS PACE, ABOVE

ek ey Tk [T dfcnn

in 0 Fareign Coundry), 1993,
Caat glass H 25 %, Wa,
03 ¥ im

Tl T T
e L L

THIS BAGE. TOS RICHT
Five Aeghits, 2000, Cast
glaid. H 13 Y5, W7,
D6 i

Snain T e wd e
Y AT

THIS PAGE. BEOTTOM RICHT
Riaghit Reperating, 2002 Cast
glass. H 5, W 20 ¥, 0 18in,

PTGl BRSALT

Ll Niey Vemi mile

aodmi Shicya’s irafslucent cast-glass woulptures —quintessentially lapanese in thei pase forms
and sandblasted surfaces that soften light—could b seen as a high-ai version of & "glass
kg™ in their deceptive and disarming simpilicity, With subject matter olten deran from ewents
in pvarydary life—such as the telrvision news, eevdronmental concers, the experience of the day’s
weather, o kstening o e son's voice — Shiopa elevates her abservations by transforming unikrersal
experience into powerful visual poetry. In fact, writing actual poems b sometimes a part of Shioya’s
process, a5 she COMpPoses werses in Japanese a5 a path ta discervering the soulptural foem that best
EaprEsses e sopas. Ofher times, the sculptural harm comes ta her mind directly
Ir theeir simplicity, Shioya's worls resemble traditional Japanese tanka or haiku. Tanka, with
31 Japancse syllables, and haiky, with only 17, describe scenery, emotions, and thaughits that have
resonance far beyvond their abbeesated forms., Shioya's work is alss informed by & wesry aifferent literary
fgenne: Japanese oamic siigs and animated films, which datill the strongest characteristics of this
unigue culture. in thit age of information overload, simplicity and conciseness ae important
CONTRRIER DIDNG WEHEN WOu wash D Conyvery 3 messace
Jdapanse sodiely doesr T enodurage pucely indnaduafstic self-expeetsion. [ts art oFten reflects this
fact. Unlike Westem cultures, Japansse society i 3 group-onented socssty, and an indnadual is aapected
1o ke bighly attuned to the social environmeent, wath peessune to siways. undessLand whene one B K™
{k1skd ynmenal), which means “unable to understand the atmosphens,” was a trendy term during the
limancial purmdd that battesed the Japanese soondy and identity. But Shioya's work is informed not
anly by her identity 24 3 Japarese citizen, but alse by her travels and engagement with the wider wordd,
which showed her those amas of unbersal experience that tanscend cultural limitations.
Shiceya studied at Tama A University bor six years, stieting in 1980, At that time, Tama was the only
unieeriity with & glass program, which was started by Prof. Makoto Boin 1978, The peogeam was in
the 3-0n design deparbment, and Oama Moda, now the director of the Najima Glass At Center, and
Yirghinuken Leanash, 3 peomingnt Lpaness 9iass Wrist, wein Dy sermoes, Shicea el that all the shudents
wEng concernad with how ey could hinse their own Sludio and make their lving theowgh glass. Soon
after she graduated, she built her awn studio with a fumace in the garage of her fathers small comparey
in Takya, In her studio she created ang-of-a-kind and peoduction work. During the maddle of the 1580s,
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THIS BALE Japan had & bubble ecanamy, anac the ofjects nioya made sobd without much effort. Im 1590 she

sty 2007, Cakt erarried Fiumiaks Uzawa, 3 glassblower, and moved to Shiga profectune next to Evoto, where sho
glass, H21, W21, 0 2 % in. : -

continued to work with glass in the same style,

Thee tuirning podrit in her art cancer took place in 1993, when her husband Hered a job at the
1 2000 Certre Imtemational du Veme et Arts Plastiques [CIRVA] in Marseille, France. Shicya veasn't particularky
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e 3 r udio Class wasm't valued, The cabher harth really was encountering I'er"r;l'l foers
. Shiya found herself sharing their sxperience of being a foneign workes and feeling her

woark of her own, she

sha decided to maloe them in glass by emplaying & casting technague.
inspired by an encounter one svening with a middle-aged fual man we
g for the ma
It sure hie weoukd have

& incast glass; it w
r English translatian would be “The Moon in a Fansgn Countr

Igerabure, and ofber foom
The hat & primcnss
maginatica, she save im Marseille, a lonely moon for the Arab foreign worker,

became a maon in the African desert. [n Ik Tinki, the macn changes into one that vieveers rmight

s in thesis o Beome DOURnEmes.,
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Whon Shioya and her husband returned to Japan in 1995, the coonommy was starting tioe sulfer,
gallrrﬂ:—s wene dlosing, and eadhibitions of glass sculpfunes wene scance. This wars the yoar the Japaneds
sl mest of the I:milu;’:nf,i they owmned in Rockeheller Center,

Shicya newded a I;igq:-' studin for her casting and moved to a small village in [baraki Prefecture,
120 malless north of Tokyo, An American art dealer traveling theough Japsn in 15997 came wpon ber wark
and offered her a show in a gallery she was planning to open in Boston. Since ber first U5 show in
1598, Shitnea cortinues to exhibit with Chappell Gallery, which has since redocated to Nesw York City.

The moon matif is wied & a metaphor in various cultures, and for Japanese it has a special meaning.
In Five Nights (2001) and Night Repeating (2002), Shioya denicts moons (o imply the passing af time.
“fow may see the conrection with the fact that the lunar calendas was used in Japan until 1872, s still
wsesd for many oocasions. When Shioya looks up at the dky and recogaizes the shape of the moon, she
moughly counts how many days have passed fiom the lase time she saw it. Moon viesang s one of the
importamn easnts in fall; lapaness peaple celabrate the harvest moan in September by displanang
pamipas grass and dumplngs with sweel bean paste. Shioya likes 1o think that the moon appears in the
sky the same way all over the world. We must share things equally, st as moonlight spreads evenly
over Lhee eanih. This idea is shown in her wark entitled Ring aof Moan [2007).

I Doy Adhoon (D000, Sy wigh Moon [D000), and Threarens o Soanm (A0 ), Shioya applies a
faim of stop-mation that aften appears in mamga (camic seripsl. This style is alse seen in ukio-&, and
& good example is Hokusars most famous pring, The Great Wionee off Kooogmes. Shioya was born in
1961 and was X years old when the first Japanese TV animation series, Asio ay L'-]rU-s.amu lemika,
was tedevised. She is of the same generation as Takashi Murakami and Yoshitoms Mara, and was similary
influenced by Japanese animatson style. Although her works are three-gdmensional, some of them have
flat reverse sides, amd they ane created with the intention of being wiewed from the front. Shieya's style
has simalarities 1o what is known in Japan as “super-flat,” and using it, she makes effectivie use of the
light passing through Fram the rear,

Buildings, doais, chairs, figuies and animals are often used in her woek. They are ardinary everyday
items for peogale, bt Shioya gives Them a new meaning. A Dear-|ike animal features in her recent work,
The Entrance fo Wonderiond (2008). The animal has a door in its side that you ane vited to enter on
your way o the wield of fantasy. The idea came from her imagination of how great it would be (F she
Could Qo inta This ofher woirld on its back when she spes an animal.

Shiya’s notion of art resists Choasing Decween Opposiies. From her expenenoe of |I'.'l|'|l;| in France,
ihe accepts the differences im the woeld and does not impose ihe heeranchies she saw there, Lo g a
exploie its natune, Shioya has chesen glass for her medium. Holding the welght and feeling the surface
texture of cast glass, Shioya takes a part in all the processes of creation. Her woek has restraint but also
the assurance that the place you are longing for in yowr dreams is the place vou're presently in, =
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